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The  thes is  invest igates  how recent  digi ta l  t echnologies  o f  c inema—

dig ita l  v ideo,  CGI,  vir tual  c inematography and mot ion  capture—

reconfigure  the  nature (and,  in  turn,  tempora li t i es)  o f  the moving 

image .  Its  object ives are  to  rework  the ontology of  the image ,  rev is i t  the  

meaning  of  t ime in relat ion to  the  image and  re-eva luate the 

signif icance of  c inema for  ourse lves and  our  consciousness  of  t ime.  The  

thesis  revolves around the centra l  premise  of  the photographic  image’ s  

(Pei rcian)  indexica l i ty—the impr int  of  l ight  on  f i lm/cel lu lo id—whereby  

the re ferent  “adheres”  to  the  photograph through  ex is tent ia l ,  causa l  and  

physica l  connect ion.  It  a rgues  that  this  connect ion transmits  not  only  

rea l i ty  but  a lso t ime,  speci f i ca l ly  pastness .  By vi r tue  of  this ,  we  may  

ana lyse  the photographic  image as  a  trace  not  only  of  an  object  but  a lso  

of  t ime past .  Extending this  premise  of  ontology  and  pastness from st i l l  

photography  to c inema,  the thesis  invest iga tes how this  tempora li ty  of  

pastness mutates  in c inema’s  d ig i ta l  transformat ions .  Chapter  One dea ls  

with  pastness in the  indexical i ty  o f  the  photographic  image  in re lat ion 

to i t s  presentness qua  moving image ,  i . e .  as  c inema unree ls  before  us in  

our  v iewing  of  i t .  Chapter  Two exp lores how computer  code  inherent  in 

the technologies  o f  DV,  CGI and  v ir tual  c inematography revises the  

nature  of  the  image so as  to  generate  i t s  own form of  t imelessness.  

Chapter  Three  examines  the nove l  manner  in which mot ion capture  

technologies  create  c inematic  imagery  by  recording  inv isib le  movement  

rather  than v i sib le  l ight ,  in  turn  transfiguring t ime in  the image as  

space and tempora l  between-ness .  S tudying  c inema as  an object  o f  t ime 

rather  than as an object  of  real i ty ,  the thesis  suggests  how c inema might  

exist—in a l l  i ts  transformations ,  in  a l l  i t s  di f ferent  ways—in dist inct ive  

tempora li t i es .   
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