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B y  D a v i d  C e c c h e t t o  

 

With  the  recent  emer gence of  copious scholar ship that  considers  th e 

discur sive l i fe  of  th e t er m “huma n,”  p osthuma nism has  become a  t imely  

int erdiscip linary  d iscour se .  This  st udy i s  a  cr i t i cal  a na lysis  of  three 

strains of  th is  d iscour se ’ s  t ech nologica l ly  or iented segment:  “ scienti f i c”  

(Da wkins/Dyens),  “humanist”  (Hayles) ,  and “ or ganismic”  (Ha nsen)  

posthuma nisms.  Th rou ghout ,  these a na lyses are  present ed in  a n ef fort  

to appr ecia te  the  insigh t s a vai la ble  fr om th ese th ree  persp ect ives,  a nd 

to cont ext ua li ze  th em in  the  larger  conver sat ions  of  technology  a nd 

cultur e .  U lt imat e ly ,  th ough,  the  a nalyses a lso unpack  how ea ch 

per spect ive  continues t o  hold  ont o  certain e lement s of  th e h uma nist  

tradit ion  that  i t  i s  mobi l ized a gainst ;  in  ea ch case,  the  study 

desubl imat es th e presumption tha t  under writ es  a  given p er spect ive.   

To ma ter ia l ly  ground the  problematic  of  p osthumanism in i ts  fu l l  

comp lex ity ,  th is  d isserta t ion inter leaves th ese  th eor et ica l  chapt er s with  

three  others  on  art wor ks .  Ea ch of  th e la tter  dra ws out  th e p roblems 

discussed in  the  immediate ly  preceding  chapt er ,  demonstrat ing th e 

mater ia l  impact  of  each  per spect ive ’ s  b iase s.  Moreover ,  these chapt er s 

focus  on the  t op os  of  sound,  demonstra t ing  how aura li ty  might  of fer  new 

insight s t o a n  area  that  has been dominated by v isual  th eorizat ion.  Th e 

la st  o f  th ese  cha pter s  i s  a  discuss ion  of  the  auth or ’ s  own col laborat ive 

art is t ic  pr a ct ice  that  e lucidat es th e var iegat ed ca usa l  chains th at  

comprise  huma n-t ech nologica l  coup ling ,  unpacking  the  ramif ica t ions of  

how we narr ate  this  problemat ic .  

 

In  sh ort ,  this  st udy  of fer s  a t  lea st  four  contr ibutions  t o th e exist ing 

l i t erat ure  on  p osh uma ni sm. F ir st ly ,  i t  nominates  the  term “ technologica l  

posthuma nism”  as  a  mea ns  of  focusing  speci f ical ly  on  the  discour se  a s i t  

relates  t o t ech nology wi t hout  neglect ing  i t s  oth er  disc ip linary  h is tor ies .  

Secondly ,  i t  suggest s  th a t  deconstr uct ion  remains r e leva nt  t o  this  

discour se ,  sp ec i f ica l ly  with  r espect  t o  the  p erfor mative  dimension of  

la nguage.  Third ly ,  i t  o f fers  a na lyses of  ar twor ks  that  ha ve  not  her et ofore  

been considered in the  l ight  of  p osthuma nism, sp eci f i ca l ly  empha sizing 

the r o le  of  aur al i ty .  F ina l ly ,  th e t ext ’s  innovative  form intr oduces  a  

ref lexive  component  tha t  ex empl i f ies  how the  discour se of  

posthuma nism might  pr ogr ess  with out  r esort  t o the t ypes  of  uni lat era l  

narrat ives  that  th e dissertat ion  cr i t iques .  Col lect ive ly ,  this  st udy  of fers  

new p urch ase  on th e quest ion of  h uma nity ’ s  r elat ion t o  technology,  a  

quest ion that  i s  of  unpr ecedented r e leva nce t oda y.  
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L E O N A R D O  L A B S  

 

Leonardo LABS i s  a nnua l ly  p eer  r ev iewed by a n  interna tiona l  pa nel  of  

rev iewer s .   Th is  year  th e  panel  selec ted th e fol lowing  ab stra ct s  t o be  

publi shed on Leonardo Electr onic  Al mama c (LEA)  in order  t o  br ing 

attention t o  the  out sta nding work  of  these a uth ors by  th e inter nat iona l  

community  int er ested in  the  inter sect ion  of  art ,  sc ience a nd  t ech nology.   

 

The  Peer  R eview Panel  for  2009 -2011  are :  Yia nnis Colakides ,  

CoDir ect or ,  N ew Media  (NeMe) ,  Lima ssol ,  Cyprus,  Chr is to  Doh erty ,  

Chair ,  Dig ita l  Art s,  U nivers ity  of  the  Witwater sr and,  J oha nnesburg ,  

South Afr ica,  Ryszar d W. Kluszczynski ,  PhD.,  Ch air ,  Depart ment  of  

Media  a nd Audiovisua l  Cult u r e,  Univer sity  of  Lodz,  Pola nd,  Tom Lesser ,  

Direct or ,  Center  for  Int egrat ed M edia,  Ca li for nia  Inst i t ut ion of  th e Art s,  

Valencia ,  Ca li fornia,  Uni ted  Sta tes ,  Rach el  Ma yer i ,  Ass is tant  Pr ofessor  

of  Media  St udies,  Har vey Mudd Col lege,  C lar emont,  Ca li for nia ,  U ni t ed  

Stat es ,  Andr ea P ol l i ,  Dir ect or ,  Int er discip l inar y  Fi lm a nd Digi ta l  M edia  

(IFDM) and M esa Del  Sol  Chair  of  Digit a l  Media ,  Univers ity  of  New 

Mexico,  Albuquerque,  N ew Mex ico,  Unit ed Stat es,  Sh ei la  P inkel ,  

Professor  of  Art ,  P omona College ,  Claremont ,  Ca li f ornia,  Unit ed Stat es .  

 

 

 

 

 


